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“I am keen to explore the relationship between time and space, and

how that dictates human behaviour. The abstraction of moments

FDSWLYDWH�PH�OLNH�WKH�HEELQJ�DQG�ɻRZLQJ�RI�WKH�VHD�ZDYHV��6SDFH�LV

forever and time is transient. This interlocking relationship between

them is particularly fascinating to me. One is a steady aspect while

the other changes. There is so much to explores within this, whether

it is the stability or the mutability. My practice has evolved with time

and I have worked across themes, but these two aspects are my

favourite to work on.”



Artist Statement

Art comes naturally to me; it is this innate drive to create, to paint. The 
lines represent the 'lifeline' of my thoughts; I have always visualized 
painting in this form.

Life is complicated, and I like to simplify things, compartmentalize and 
action them sequentially. Maybe it is that subconscious personality trait 
WKDW�JHWV�UHɻHFWHG�LQ�P\�SDLQWLQJ�VW\OH�DV�ZHOO��,�KDYH�GHSLFWHG�SRUWUDLWV��
ɺJXUHV��FRPSRVLWLRQV�DQG�QRZ�DEVWUDFWLRQ�ZLWKLQ�WKHVH�
OLQHV
��0\�DUW�KDV�
been a constant companion in my journey of life and it has developed 
FRQVHTXHQWO\��UHɻHFWLQJ��HPXODWLQJ��FKDOOHQJLQJ��DQG�VWHDGLO\�SURJUHVV-
ing as I lap up my life experiences - the good, the bad, the ugly and the 
thought provoking.

I am a contemporary woman raised in the culturally rich country of India; 
I represent that global citizen, who is inherently Indian, dealing with the 
dilemma of a modern upbringing with a deep rooted sense of 'lndianess'. 
I constantly deal with the disparity in my thinking and that of the society 
that I am a part of. Having studied religion to quench the curiosity, I am 
agnostic, practising spiritual semblance, to keep sanity while combating 
anxiety.



Visual Chronologies & Discursive Binaries
There are two types of time, says the French Philosopher Henry Bergson. Once Bergson 
TXDOLɺHV�DV�ȿREMHFWLYH�WLPHɀ�WKDW�FRXOG�EH�PHDVXUHG�DQG�VHHQ�WKURXJK�WKH�DLG�RI�D�ZDWFK�
or calendar. Any kind of chronometer makes us aware of the objective time. The other 
WLPH�LV�WKH�ȿOLYHG�WLPH�ɀ�D�FRQFHSW�WKDW�IUDPHV�LW�DV�ȿGXUDWLRQ�ɀ�:KLOH�WKH�IRUPHU�KHOSV�XV�WR�
break time into pieces for our convenience, for the sake of documenting the self, the 
latter gives us a holistic view about time. The experiential quotient of the lived time is 
more unifying than dissecting and categorizing. It makes the experience a complex 
intensity that needs special mediums for expression. Srushti Rao has found that medium, 
her paintings. 

6UXVKWLɀV�SDLQWLQJV�REMHFWLI\�WKH�OLYHG�WLPHV�DQG�WKH\�LQ�WXUQ�OLYH�WKH�REMHFWLɺHG�WLPHV�WRR��
(PEHGGHG� LQ� WKH� REMHFW� H[SHULHQFHV� EHWZHHQ� VXQULVHV� DQG� VXQVHWV�� WXUQLQJ� Rɹ� WKH�
calendar pages and the changes of seasons are narratives that could be broken up like 
jigsaw pieces and recomposed with concentration and patience. Artists, especially the 
IHPDOH�DUWLVWV�RIWHQ�WDNH�XS�WKLV�ZD\�WR�H[SUHVV�WKHPVHOYHV�EXW�LQ�6UXVKWLɀV�DUWLVWLF�MRXU-
ney she leaves the objective time behind and picks up the holistic experiential time that 
ɻRZV�OLEHUDWHG�IURP�WKH�REMHFWV�DQG�H[LVWV�LQ�WKH�HQVHPEOH�RI�IHHOLQJV�DQG�HPRWLRQV��+HU�
works are like déjà vu sensations; being there and not there, a sense of duration but could 
not be pinned down to a particular place or event in the map of lived life.

 

7KLV�QDYLJDWLRQDO�LPSRVVLELOLW\�KRZHYHU�QHHGV�D�VXLWDEOH�FKDQQHO�IRU�UHOHDVH��6UXVKWL�ɺQGV�
WKRVH�FKDQQHOV�LQ�WKH�UXSWXUHV�WKDW�RFFXU�LQ�WKH�VHDPOHVV�ɻRZ�RI�OLYHG�H[SHULHQFHV��6KH�
FDOOV� LW� ȿ$�&KDVP� LQ� 7LPH�ɀ�$Q� HWHUQDO� ɻRZ�RI� HPRWLRQV�� SRZHUIXO� DQG�SRHWLF� EXW� QRW�
romantic as in the case of poetry, had suddenly come to a halt with the pandemic. One 
RI�WKH�PRVW�SRZHUIXO�LPDJHV�ZDV�D�VHULHV�RI�FORFNV�VKRZLQJ�WKH�WLPH�FOLFNHG�E\�GLɹHUHQW�
SKRWRJUDSKHUV�RQ�D�YLUWXDO�DJUHHPHQW�LQ�GLɹHUHQW�SDUWV�RI�WKH�ZRUOG��,VRODWHG�IURP�WKH�
relationships that human beings could make with the time contained in those clocks, 
they looked like static emblems or signage that showed nothing. However, Srushti did 
not try her hand at painting any object that could suggest the sudden halt of time due to 
the pandemic.



Visual Chronologies & Discursive Binaries

Srushti had painted the rupture! That was the chasm in time; the illuminated silence 
EHWZHHQ�UK\WKPLF�VRXQGV�� WKH�HFKRLQJ�VRQJV� IURP�D�JRUJH�RU�DQ�DQJHOɀV�HPHUJHQF\�
ODQGLQJ�LQ�D�VWUDQJH�ODQG��6UXVKWLɀV�SDLQWLQJV�DOZD\V�H[SUHVV�D�VWDWH�RI�SUHFDULRXVQHVV�
DQG�WKH�SRVVLEOH�DHVWKHWLF�VROXWLRQV��6KH�WLWOHG�WKRVH�ZRUNV�DV�ȿ7UDQVSRVHGɀ��7UDQVSRVL-
tion is a way of dealing with life; it shows the possibility of interchangeability. But from 
WKH� 7UDQVSRVHG� VHULHV� 6UXVKWL� UHDFKHV� WR� DQ� H[SHULHQWLDO� ɺHOG� ZKHUH� VKH� FRXOG� QRW�
replace one with the other. Instead, she has to deal with the rupture; the sudden landing 
of the angel. The angel is nobody but time with history and the conglomeration of 
human experiences as its two wings.

A closer look at the works of Srushti reveals the painterly nuances that the artist adapts 
LQ�RUGHU�WR�FUHDWH�WKH�YLVXDO�HɹHFW��7KH�SUHGRPLQDQW�RSWLFDO� LOOXVLRQLVP�FDUHIXOO\�FRQ-
structed by the artist using dexterous use of colors and their diminishing and increasing 
shades is suddenly interpolated with tangentially moving sharp lines of the dominant 
FRORU��7KHVH�VODVKHV�LOOXPLQDWH�WKH�DUHD�DURXQG�DQG�DWWUDFW�WKH�YLHZHUVɀ�H\HV�IRU�GHHS�
meditations. Structurally and formally speaking, this sudden introduction of lines that 
UXQ�DJDLQVW�WKH�YLVXDO�SDWWHUQV�GRHV�QRW�GLVWXUE�WKH�HɹHFW�RI�LWV�YLVXDOLW\�QRU�GRHV�LW�JHQ-
erate a narrative that goes against the grain of the painting. Through the deliberate 
avoidance of narrative patterns Srushti gains for her works the pure quality of abstrac-
tion; the non-representative quality. The derivative essences that often constitute the 
formal visuality of the abstract paintings are removed for direct color and pattern appli-
cations. For Srushti, the artistic concern about time and its various manifestations is not 
D�QHZ�WKLQJ��:KHQ�VKH�ZDV�LQ�WKH�ȿ7UDQVSRVHGɀ�SKDVH�WRR�VKH�KDG�GHDOW�ZLWK�LW���%XW�QRZ�
in the new series Srushti has an added reason to speak of the time. In her poetic explana-
tions that accompany some of her works, she speaks of the time directly but more in 
philosophical terms.



This mutuality between words and the optical experience given by the paintings func-
WLRQV�DV�D�NH\�WR�HQWHU�WKH�SDLQWLQJV�IRU�WKRVH�SHRSOH�ZKR�GHPDQG�D�ȿVHW�RI�PHDQLQJVɀ�WR�
be released by a work of art. People come before a work of art with monochronic ideas; 
they think that time is an incessant progress from one point to the other and culture 
GHYHORSV�LQ�D�OLQHDU�ZD\��%XW�ZKDW�6UXVKWL�RɹHUV�LQ�KHU�SDLQWLQJV�LV�D�SRO\FKURQLF�LGHD�WKDW�
WUDQVFHQGV�WKH�WLPHɀV� OLQHDULW\�DQG�WDNHV� LW�WR�WKH�PDOOHDELOLW\�RI�WLPH�DQG�WKH�FXOWXUDO�
constructs. 

ȿ7UDQVFHQGDQFHɀ�LV�DQRWKHU�WKHPH�WKDW�6UXVKWL�UHJXODUO\�UHYLVLWV��7UDQVFHQGDQFH�LV�D�FRQ-
ceptual idea pertaining to the religious faiths. The temporality and the resultant limita-
WLRQV�RI�WKH�KXPDQ�ERG\�LV�RYHUFRPH�E\�WDNLQJ�LQWHOOHFWXDO��PHQWDO�DQG�VSLULWXDO�ɻLJKWV�
WKDW�DOWHU�WKH�SK\VLFDO�UHDOLWLHV�RI�H[LVWHQFH��6UXVKWLɀV�SDLQWLQJV�DUH�PHDQW�WR�EH�H[SHUL-
HQFHG�DV�D�SDUW�RI�WUDQVFHQGDQFH�PDGH�SRVVLEOH�WKURXJK�WKH�YLVXDO�HɹHFWV�RI�WKH�SDLQW-
ings. The paintings and their visual contents created by Srushti are not static on the wall; 
WKH\�NHHS�EHFNRQLQJ�WKH�YLHZHU�WR�KDYH�D�FRQVLGHUHG�ORRN��$QG�WKH�YLHZHUV�GHɺQLWHO\�
ZRXOG�LQGXOJH�LQ�WKLV�ȿORRNLQJɀ�DV�WKH�YLVXDO�VXUIDFHV�RI�WKHVH�SDLQWLQJV�DUH�TXLWH�ZHOFRP-
LQJ�DQG�HQWLFLQJ��:KLOH�WKH�DUWLVW�UHPDLQV�LQ�D�SHUPDQHQW�VWDWH�RI�WUDQVFHQGDQFH�ZKLOH�
working on these paintings and later while exhibiting them, the viewers get a feeling of 
VXFK�DQ�H[DOWHG�VWDWH�RI�EHLQJ�XSRQ�PHGLWDWLQJ�RQ�6UXVKWLɀV�ZRUNV��

'HVSLWH�DOO�YLVXDOLW\�DQG�VSLULWXDOLW\�WKDW�6UXVKWLɀV�SDLQWLQJV�WHQG�WR�UHYHDO�LQ�WHUPV�RI�WKH�
painterly surfaces and the experiential take away respectively, the artist does not just 
reject the physical conditions of living and the ways in which life is understood by 
billions of people on the earth. She understands the binaries that people derive from 
their experiences with nature and living conditions, and deals with the precariousness 
DQG�DPELJXLWLHV�RI�LW�LQ�KHU�VHULHV�WLWOHG�ȿ7UDQVSRVHG�ɀ�7KLV�VHULHV�LV�YLVXDOO\�SRZHUIXO�DQG�
demands more viewing time than the narrative-representative works done by many 
other artists of our times.

Visual Chronologies & Discursive Binaries



Primarily, the visuality is built upon gradations and patterns; one color of certain density 
functions as incoming patterns and the lighter shade of its edge employed for visual 
illusionism takes up a dominant place in the outgoing adjacent frame, at times two and 
other times four, sometimes in rhythmic multiplications and other times resorting to 
broken geometric and mathematical patterns.

As the artist herself claims in one of the accompanying poems, life is a series of binaries 
DQG�DOO�WKHVH�ELQDULHV�DUH�FRQYHQLHQW�SURGXFWLRQV�LQ�RUGHU�WR�PDNH�OLIH�OLYDEOH��:KHQ�RQH�
has a methodological vision for seeing binaries everywhere he or she could only see 
ELQDULHV��DQG�LW�LV�OLNH�WKH�UHOLJLRXV�IDLWK�RQH�KDV��:KHQ�WKH�IUDPHV�RI�UHIHUHQFHV�DUH�UHFXU-
ULQJ�ELQDULHV�HYHU\ZKHUH�DURXQG�OLIH�EHFRPHV�HDVLHU��%XW�6UXVKWL�KDV�D�GLɹHUHQW�WDNH�RQ�
these binary constructs. In her works, through their visual plays, she actively puts these 
binaries into a zone of skepticism. Even if the patterns are mathematically repetitive, the 
YLVXDO�FRQWHQW�DQG�LQWHQW�DUH�GLɹHUHQW��DQG�WKH�YLHZHUV�DUH�DVNHG�WR�FRQIURQW�WKLV�ȿLOOXVLRQ-
DU\�ELQDULHVɀ�WKDW�WKH\�DUH�DOZD\V�FRPIRUWDEOH�ZLWK��7KH�SUHFDULRXVQHVV�RI�OLIH�OD\V�RSHQ�
IRU�SXEOLF�VFUXWLQ\�LQ�WKHVH�ZRUNV�DQG�WKH�GHɺQLWLRQDO�LQVWDELOLW\��ZKHWKHU�LW�LV�FRPLQJ�RU�
going, it is inside or outside, it is light or dark, makes the viewer indulge in the painting 
the way they do the aesthetical unpacking of a poem or even a good meal! 

6UXVKWLɀV�PXOWLIDFHWHG�FUHDWLYH�LQWHOOLJHQFH�KDV�KHOSHG�KHU�WR�GHDO�ZLWK�OLIH�LQ�YDULRXV�PH-
GLXPV�ERWK�LQ�PXQGDQH�DQG�H[DOWHG�IRUPV��:KLOH�OLWHUDWXUH�LV�PRUH�DERXW�WKH�PXQGDQLW\�
of life, visual art is a more sophisticated way of dealing with it, especially when the paint-
LQJV�DUH�QRQ�UHSUHVHQWDWLYH�LQ�FKDUDFWHU��6UXVKWLɀV�SDLQWLQJV�UHVRUW�WR�WKH�VFLHQWLɺF�PHWK-
RGRORJ\�RI�RSWLFDO�HɹHFWV�DQG�DW�WKH�VDPH�WLPH�VKH�HQJDJHV�ZLWK�WKH�TXHVWLRQ�RI�ELQD-
ries and asks people to look beyond the binaries to see and enjoy life fully. 

6UXVKWL�5DR�OLYHV�LQ�D�WUDQVFHQGHQWDO�SODQH�DV�VHHQ�LQ�KHU�SDLQWLQJV�EXW�WKDW�GRHVQɀW�VWRS�
her from capturing the ruptures caused by socio-cultural and economic changes caused 
by the calamities. That makes Srushti Rao a sensitive artist.

JohnyML

-RKQ\�0/�LV�D�'HOKL�EDVHG�,QGLDQ�&XOWXUH�&ULWLF��$UW�&XUDWRU�DQG�:ULWHU��+H�KROGV�DQ�09$�LQ�$UW�
+LVWRU\�DQG�&ULWLFLVP�IURP�06�8QLYHUVLW\��%DURGD�DQG�0$�LQ�&UHDWLYH�&XUDWLQJ�IURP�*ROGVPLWKV�
&ROOHJH��8QLYHUVLW\�RI�/RQGRQ�
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A Chasm In Time XIV
48in x 84in | 122cm x 213cm | Acrylic on Linen Canvas



are you arriving or are you departing?

are you preparing to stay or preparing to leave?

are you here or are you there?

DUH�\RX�SUH�GHɺQHG�RU�DUH�\RX�RULJLQDO"

will you enter their clove or carve your own niche?

are you ascending or descending?

are you stable or erratic?

are you a reality or a dream?

can you exist and desist at the same time?

can you be this and that altogether?

are you Transposed yet?

Transposed



Transposed XXVIII
48in x 72in | 122cm x 183cm | Acrylic on Linen Canvas



Transposed XXIV
48in x 72in | 122cm x 183cm | Acrylic on Linen Canvas



Transposed XXV
48in x 72in | 122cm x 183cm | Acrylic on Linen Canvas



Transposed XXIII
72in x 48in | 122cm x 183cm | Acrylic on Linen Canvas



Transposed XXVII
36in x 72in | 91cm x 183cm | Acrylic on Canvas



Transposed XXX
36in x 72in | 91cm x 183cm | Acrylic on Canvas



Transposed XXIX
36in x 72in | 91cm x 183cm | Acrylic on Canvas



Transposed XXVI
72in x 36in | 183cm x 91cm | Acrylic on Canvas



Transposed XX
72in x 48in | 183cm x 122cm | Acrylic on Linen Canvas



WKLV�ORFNGRZQ�KDV�KDG�D�SURIRXQG�HɹHFW�RQ�KRZ�ZH�SHUFHLYH

WLPH�DQG�LWɀV�ZRUWK�LQ�OLIH�

the isolation proves that time is in fact relative.

the same 24 hours have, on some days, gone by in a blink. 

being unusually short. 

on other days, they have pricked and gnawed at us, reminding

us of every second that exists in every minute of the hour. 

being freakishly never ending.

these days have proven that time can split into Chasms, of

JOLWWHUV�RU�VKDGRZV��RI�FDUHIUHHQHVV�RU�UHɻHFWLRQ��RI

consumption or abstinence. 

GHVSLWH�WKH�SRODULW\�RI�WLPH��WKLV�LV�DOO�ZH�KDYH�RU�ZH�GRQɀW�

A Chasm In Time



A Chasm In Time XIV
48in x 84in | 122cm x 213cm | Acrylic on Linen Canvas



A Chasm In Time XV
42in x 72in | 107cm x 183cm | Acrylic on Linen Canvas



A Chasm In Time XI
48in x 60in | 122cm x 152cm | Mix Media on Linen Canvas



WKH�HEELQJ�DQG�ɻRZLQJ�RI�UK\WKP

the one that transcends all boundaries

beyond the point of origin

creating peripheral ripples of

love and lust

hungrily encapsulating the very

space it began from

transcending in directions

cuddling the seed

the meeting point of the

creator and creation

the very source of the rhythm

the very cradle of creativity

Transcendance



Transcendance VIII
84in x 72in | 213cm x 183cm | Acrylic on Linen Canvas



SOLO  SHOWS

Visual Chronologies & Discursive Binaries - April 2023, Nehru Centre Art Gallery, Mumbai

Relational Relevance - August 2022, Jehangir Art Gallery, Mumbai. 

Trance of Beauty – January 2016, Sheraton, Saket, New Delhi, India

:LQGPLOOV�RI�+RSH�Ƚ�0D\�������.DPDOQD\DQ�%DMDM�$UW�*DOOHU\��%DMDM�%KDYDQ��0XPEDL

)DFHV��0LQG�	�%RG\�Ƚ�-XQH�������.DPDOQD\DQ�%DMDM�$UW�*DOOHU\��%DMDM�%KDYDQ��0XPEDL

AWARDS  AND  RECOGNITION

:RPHQ�RI�3RZHU�LQ�$UWV�DQG�&UDIWV��%LOOHQQLXP�'LYDV�����

Emerging Artist 40 over 40 list, ShethepeopleTV.com 2021

Emerging Art for contribution in Art, Build India Award 2015

 

CHARITY  EXHIBITIONS

([KLELWLRQ�ȿ/LJKWEXOE�0HPRLUVɀ�DW�$FDGHP\�RI�)LQH�$UWV�DQG�/LWHUDWXUH�Ƚ�1HZ�'HOKL�,QGLD�

Proceeds of this exhibition went towards building a care-home for children and adults

infected with HIV/AIDS.
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Vayam Group Show – 2011, Pritamlal Dua Art Gallery, Indore
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